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OT ABTOPA

JanHoe 11ocobue COmepXUT nogbopKy
Menoauueckux ¢pas Ha rapMOHHYECKYIO
nocnegosaTenbHOCTh II-V-1-VI B 12 ToHAaINE-
HOCTAX OJJHOBPEMEHHOIO MaXopa ¥ MHHO-
pa. B OCHOBHOM, (hpasnl YKIAJBIBAIOTCS B 4
TAKTa, HE CUMTasl 3aTAKTOB, HO KOe-IIe OHU
IUTMHHEE MM KOPOYe.

1-71 TaxT Be3ne comepkUT rapmonuo 11
CTYIIEHH, KOTOpasl MOXeT OBbITh IIpeACTaBIIe-
Ha B pa3HBIX BapuaHTax, Kak IIy,7, 1Ix7,11 4,
17 b5, 2-1 Taxr - rapMoHuUIO V CTyNEHHU, KO-
TOpasl TAKXXE MOXET OBITH anbTepupoOBaHa
TI0 JKeJIaHHIO. 3-i1 TakT — I CTymeHb — TOHHUKA
— MOXET OBITh KaK MaXXOPHOM, TaK U MHHOD-
HOM (3TO clmemyeT u3 Menomguu ¢passr). 4-i
TakT — VI cTyness moxeT ObITh Kak Vg7,
tak U Vlx7. Ecnu dpasa nponomxaercs U B
5-M Taxte, To rapmonus, cuosa Il crynenu.

3aTpygHUTEIBHO ITIOPOH OBIBACT CKa-
3aTh, KTO W3 UCIIOJIHUTENEH KOHKPETHO IIpU-
JyMaJI TY WIIK UHYIO Gpa3y. BOJIBIIMHCTBO MX
3aKpeNuIOCh B MY3BIKAJIbHOM O00OUXOe U
CTaJo0 JOCTOSIHHEM MHOIMX JDKa3MEHOB, IO-
3TOMY HE CTOUT BBISCHSTH, Kakas ¢pasza
BriepBsle Opura chirpana [lapkepom unu Porn-
mHcoM, Kimbdopmom Bpayrowm wu Jlecre-
pom Surom. OT0, npexae Bcero, oOmenpu-
HSTBIN S3BIK MY3BIKATTEHOTO OOIIEHMS U aB-
TOPCTBO 3[I€Ch YaIlle BCErO KOJUIEKTUBHOE.

HexoTtopsie ¢pasbl, rimaBHEIM o6pa-
30M, OCHOBaHHEIE Ha IIEHTATOHUYECKHX Ja-
JaX C IOJMTOHAIIBHBIM YKIIOHOM, COYHHEHBI
ABTOPOM I10cOOHS (B TEKCTE OHU OTMEYEHBI
3HAKOM - ¥).

Kak MOXHO 3aMEeTHTh, KOJHYECTBO
(pa3 B pa3HBIX TOHATBHOCTSX Pa3NuUyHO. B
TOHAJIBHOCTSX C OOJBIINM KOJTHYECTBOM
KJIIOYEBBIX 3HAKOB — (hpa3 MeHslle, a B TO-
HAJIBHOCTSIX C MEHBIIUM KOJIMUECTBOM 3Ha-
KOB IIpH Kkmoye — ppas Gomnpie.

TyT ABe IPUYMHBL TepBas — TPYAHBIE
TOHAJIBHOCTH, €CTECTBEHHO, BCTPEYAIOTCS
pexe 1, B OCHOBHOM, B OT/AENBHBIX HEJOTUX
AKKOPZOBBIX IOCIIEN0BATENILHOCTSX (OTKIIO-

From the author

This manual contains a selection of
melodic phrases for harmonic sequence
IT-V-1-VI in 12 keys of simultaneous
major and minor. In general, these
phrases fall within 4 times, if extra time
is not taken into consideration, but
sometimes they may be longer of shorter.

The first time always contains the
harmony of step II, which may be
represented in any versions as Iy, 7, 17,
I1g, 117 %3, The second time contains the
harmony of step V, which may be also
alternated optionally. The third first time
always contains the harmony of step I
(tonic), which may be major or minor (as
follows from the phrase melody). The
fourth time contains the harmony of step
VI, which may be either V1,7 or VIx7. If
the phase is continued in the fifth time,
this is harmony of step II again.

Sometimes it may be difficult to tell
who of the performers personally
invented one phrase or another. Most of
them are fixed in the musical use and
became the tools of most jazzmen;
therefore, it is not worth to investigate
which phrase was played for the first
time by Parker or Rollings, Clifford
Brown or Lester Young. First of all, this
is the generally accepted language of
musical communication, and most often
the authorship is collective.

Some phrases, mainly based on
pentatonic steps with polytonal
deviation, are composed by the author
of this manual (and marked with asterisk
*in the text).

As you can see, the number of
phrases in different keys is different.
There are fewer phrases in the keys
having more key signs and more phrases
in the keys having fewer key signs.

There are two reasons: first, difficult
keys can be found naturally rare and, in
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HEHMSX) B paMkax oOlueil rapMoHu4ecKo
CXEeMBI; BTOpas NpUYUHA — NF0O03HATEIHHO-
MY MY3BIKAHTY IPEIOCTABISAETCH BO3MOX-
HOCTE CaMOMY JOCOYMHUTH HEHOCTAIOIHE
(paskl, 1 TEM CaMBbIM YBEITMYUTE CBOI «CIIO-
BapHBIH 3amacy.

JlaHHEI} CITOBaph-CIIPABOYHMK HE ITpe-
TEHAYET Ha BCeOOBEMIIIOLIMH OXBAT MaTEpH-
ana, BCTPEUYAOIIErocs B IPKa30BOM NMPaKTH-
K€, 3TO BCErO JINILb «KAIUIL B MOPE MY3bIKU».
Ha u samoMuHanue Bcex (pas, Impencras-
JICHHBIX 31€Ch, OyOeT nenoMm Hejerkum. K
TOMY K€ He BCE (Pas3kl OKAKYTCS YIOGHBIMI
B [IPUMEHEHHMH K TEM MM MHBIM MHCTPYMEH-
TaM, XOTsl HANIPaBJIEHHOCTh OCOOHMA B 3TOM
CMEBICJIC YHMBEPCAIbHA IJIA BCEX MHCTPYMEH-
TOB, MCIIOJIb3YeMBIX B Jxa3ze. MOXHO Bbly-
uKTh Hanbosee yROOHblE B AlIUIMKATYPHOM
oTHoEeHUn (passl, He OGonee 2-x-3-x miIst
KaXXIO#A TOHAJIBHOCTH, M C ITHM 3aII4COM
BIIOJIHE MOXHO ITpo60OBaTh CBOM CHJIBI, IO~
CTEMEHHO N00AaBIsAs K YXKE YCBOSHHBII HO-
BEHIE.

He crout gymars, onHako, 4To uMes
I10[1, pyKOM IMOogo6HBIH ClI0Baph, MOMHO OB-
JageTh UMIIPOBU3AHUOHHOM TEXHHKOM ITOJ-
HOCTBIO. DTO, KOHEYHO, JaJIeKO HE TakK U
HY>XHO €ILUE 3HATh U YMETh MHOIOE.

ITocobue 6ymer Haubosiee MONE3HBIM
JUIs My3BIKAHTOB, B KaKOH-TO Mepe yxe ur-
parolllux ka3, HO elle He ObIagarommx 5o~
craTouHo# uHdopmanueit B aToit obnacru,
T.€. HMEIOIINX OIPAHUYEHHBIH «(CIIOBAPHBIMH
3arach».

10.Mapkun

general, in special short chord sequences
(deviations) within the frameworks of the
general harmonic scheme; second, an
inquisitive musician is given the option to
compose the missing phrases and thus to
increase the own vocabulary.,

This vocabulary manual does not
pretend to include comprehensively all
the material, which may be found in the
jazz practice; this is just a drop in the sea
of music. And remembering all the
phrases represented herein would be a
difficult work. Moreover, not all the
phrases will seem suitable in application
to one or another instrument, though the
objective of this manual is universal in
this sense for all the instruments used in
jazz. One can learn the most suitable
phrases with respect to fingering, not
more than two or three for each key, and
use this reserve to test the own skills by
gradual addition of new phrases to
already studied ones.

However, one should not think that,
having such a manual at hand, it would
be easy to master the improvisation
technique in full. This is, certainly, not
the case, and one should gain more
knowledge and skills.

This manual would be most useful
for the musicians, who have already
played jazz to some extent but got
insufficient information in this field, i. e.,
having limited vocabulary.

Yu. Markin
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NsgarenbcrBo «Mesorpadg»
npeaJIaraeT NOJHBIA IMANa3oH yCayr

No U3JAHWIO MY3BIKAJBLHOH U HOTHOIl JUTEPATYpPHI

1. ObpaboTka, TPAHCKPHUIILMS MY3bIKATLHBIX TILEC I M3OAHUS.
2. ApaHXHpPOBKa, NEPETOXKEHME MY3bIKAIBHBIX IIPOU3BEACHUI.
3. KoMnbioTepHbIil HAG0P M BEPCTKA HOTHOIO TEKCTA.

4. IToaroroBka OpUIrHHAN-MAaKeTa K IIeYaTH.

5. M3nanve aBTOPCKUX MY3bIKAIBHEIX albOOMOB.

6. KomnbrorepHas apaHXUPOBKa MY3bIKAIbHBIX IIPOH3BEIECHMUH.
7. 3amuce Bamux nponsBeneHuit Ha ayaMOHOCHTEIH.

MNzpareancTBo «Medorpad»
npeajiaraeT Ha peajmM3anyio HOTHI A3Ka30BOM TeMaTMKM:

1. «Menomun mxazoBoi Mockssp — coct. ¥O.Mapkus, F0.Uyrynos.
2. JO.YyrynoB — «OceHHuil anb60oM» — LUK 1beC Ijisl (-HO.

3. I0.YyryHoB ~ «YuuTecr noabupare Ha ciyx. 10 ypOKOB 10 rapMOHHM3AILMH 3CT-
pPamHBIX M IHKAa30BBIX MENOOU». YueOHOoe rmocobue.

4. FO0.Yyrynos — «JIxa30BbIe 3TIONB! 1718 h-HO» — Minamive u cpenaue ki1 JMIIIL.
5. 10.YUyryHos — «/Ia30BbIe 3TIOOBI WA (-HO» — Cpequue u cTapume xi. JIMIIIL
6. «JIxa3 ¢ 1-ro xnacca» — -Hbie ancambnu — cocr. JI.ITumumenxo. -

7. Jlennn Haiixays — «20 1xa30BBIX 3TIONOB I CAKCOGOHAN.

8. JO.Mapxun — «Pycckue mKa3oBble CTaHIAPTH. Melnoanuy TOnyIapHOit Kiac-
CHKH B OJHOI'OJIOCHOM M3JIOKEHHH C FapMOHHEH U1 MMIIPOBH3AIUH.

9. 10.Yyrynos — «CeMb Kpyros /ka3a» . Pacckassl ¥ OUepKH.

10. }O.YUyrynos — «My3bIKalbHbIe ITyTH» . PACCKa3bl U OYEPKH.
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